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Biography O O .

Vladimir Jurowski, the son of conductor Mikhail
Jurowski, was born in Moscow, but moved with
his family to Germany in 1990. He completed his
musical studies at the School of Music in Dresden
and then Berlin, studying conducting with Rolf Reuter.
In 1995 he made his highly successful debut at the
Wexford Festival conducting Rimsky-Korsakov's
May Night, and launched his international career.
Since then he has been a guest conductor at some
of the world’s leading opera houses. Productions
include: The Queen of Spades at The Metropolitan
Opera; Parsifal and Wozzeck at the Welsh National
Opera; War and Peace at the Opéra National de
Paris; Eugene Onegin at La Scala; as well as Die
Zauberflste, Otello and a new production of Verdi’s
Macbeth at Glyndebourne Opera.

In January 2001 Jurowski became Music Director
of the Glyndebourne Festival Opera, and in 2005
was appointed Principal Guest Conductor of the
Russian National Orchestra. In May 2006 he
was appointed Principal Conductor of the London
Philharmonic Orchestra.

Jurowski has made several highly successful debuts
with a number of the world’s leading orchestras,
including the Berliner Philharmoniker; the Rotterdam
and Oslo Philharmonic orchestras; the Royal
Concertgebouw; the Los Angeles Philharmonic; the
Pittsburgh Symphony; and the Philadelphia Orchestra.
Recent and future symphonic engagements include
concerts with the London Philharmonic Orchestra, the
Philadelphia Orchestra, the Dresden Staatskapelle,
the Leipzig Gewandhaus, the Royal Concertgebouw,
the Orchestra of the Age of Enlightenment and the
Chamber Orchestra of Europe. This season he
returned to The Metropolitan Opera to lead a new
production of Hénsel und Gretel.

Vladimir Jurowski opened his first season as Principal
Conductor of the London Philharmonic Orchestra in

September 2007.
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© Richard Cannon

This season, the London Philharmonic Orchestra has
celebrated its 75th birthday, inaugurated Vladimir
Jurowski as its new Principal Conductor and moved
back into its splendidly restored Royal Festival
Hall home.

The London Philharmonic Orchestra is recognised as
one of the world's leading orchestras and, following
Sir Thomas Beecham’s founding fenure, has passed
the Principal Conductorship from one celebrated
musician to another, including most recently, Sir
Georg Solti, Bernard Haitink, Klaus Tennstedt and
Kurt Masur. It is the only symphony orchestra in
the UK to combine an annual subscription concert
season with regular operatic work — being resident
at both the Royal Festival Hall and the Glyndebourne
Festival Opera.

Touring forms a significant part of the Orchestra’s
performing schedule, and it regularly appears in
the US, Europe and the Far East — often headlining
at major festivals. As a counterpoint to its travels,
the Orchestra’s membership has benefited from
increased migratory freedoms, and today includes
outstandingly talented musicians of varying world
nationalities, from Brazilian to Hungarian.
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The London Philharmonic Orchestra has long been
embraced by the recording, broadcasting and film
industries. It enjoys strong relationships with major
record labels and in 2005 began releasing live,
studio and archive recordings on its own label.
The Orchestra has broadcast regularly on domestic
and international television and radio, from both
the concert hall and the opera house, and has
worked extensively with both the US and UK film
industries. It has recorded the soundtrack for several
blockbuster motion pictures including the Oscar-
winning The Lord of the Rings trilogy; Lawrence of
Arabia; The Mission; East is East; and In the Name
of the Father.

The London Philharmonic Orchestra’s international
reputation is matched by a steadfast commitment
to the communities of its local London boroughs of
Lambeth, Southwark and Lewisham. The Orchestra
reaches thousands of people through its varied and
extensive education programme, both community
and school-based, which includes the acclaimed
off-shoot ensembles Renga and the Open Ear
Orchestra. Educational activities also nurture budding
excellence and in 2005 the Orchestra launched its
apprenticeship scheme Future Firsts, to give young
instrumentalists the benefit of a year of mentoring
and performance opportunities.
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Mork—An’rhony Turnage  Composer in Residence
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Mark-Anthony Turnage is recognised as one of the leading British composers of his generation. Equally
at ease in the worlds of jazz and classical music, he has a wide expressive range from the bold and
aggressive to the lyrical and gentle. His career has been defined largely by a series of residencies that
have allowed him to work in the collaborative manner he prefers, with orchestras and opera companies
such as the City of Birmingham Symphony Orchestra, English National Opera, the BBC Symphony
Orchestra and the Chicago Symphony Orchestra. Since the start of the 2005/06 season Turnage has
been Composer in Residence with the London Philharmonic Orchestra.
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Nikolaj Znaider Violin (March 15)
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Celebrated as one of today’s foremost violinists, Nikolaj Znaider is regularly invited to work with the
world’s leading orchestras including the Wiener Philharmoniker, the Berliner Philharmoniker, the Royal
Concertgebouw, the London Symphony Orchestra, the New York Philharmonic, the Chicago Symphony, the
Philadelphia Orchestra and the Cleveland Symphony Orchestra. He also enjoys artistic collaborations with
acclaimed conductors including Sir Colin Davis, Lorin Maazel, Kurt Masur and Christian Thielemann.

Znaider's recording of the Beethoven and Mendelssohn Violin Concerti, with the Israel Philharmonic
under Zubin Mehta, has been greeted with critical acclaim. He recently returned to the studio to record
Johannes Brahms's complete works for violin and piano with pianist Yefim Bronfman.

Znaider is the Founder and Atrtistic Director of the Nordic Music Academy, an annual summer school
whose vision is to create conscious and focused musical development based on quality and commitment.
He plays the Kreisler Guarneri del Gesd 1741, on extended loan to him by The Royal Danish Theater
through the generosity of the Velux Foundation and the Knud Hgjgaard Foundation.
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&ﬁ Jean-Yves Thibaudet Piano (March 16)
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Pianist Jean- Yves Thibaudet continues to bring joy to audiences around the world with his elegant style,
depth of colour and brilliant technique. This season takes him to 16 countries spanning five continents,
including tours with the Orchestre Philharmonique de Luxembourg, the London Philharmonic Orchestra
and the Orchestre Philharmonique de Monte Carlo, as well as concerts with London’s Philharmonia
Orchestra, the NHK Symphony Orchestra and the Singapore Symphony Orchestra, among others. He will
also give recitals in the Théatre des Champs-Elysées, the Concertgebouw in Amsterdam and Carnegie’s
Zankel Hall in New York.

Thibaudet is the recipient of the 2007 Victoire d’Honneur, a lifetime career achievement award and the
highest honour given by France’s Victoire de la Musique. An exclusive recording artist for Decca, he has
earned the Schallplattenpreis, the Diapason d'Or, the Choc de la Musique, a Gramophone Award, two
Echo Awards and the Edison Prize.
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Boris Garlitsky Leader
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Russian-born Boris Garlitsky began studying the violin at the age of six with his father at the Special Music
School in Moscow, and went on to become a pupil of Yuri Yankelevich at the Moscow Conservatory.
After winning the Paganini Competition in 1982, he toured the world with the Moscow Virtuosi ensemble
as a soloist and lead violin.

As soloist, Garlitsky has performed at the Musikverein in Vienna, the Avery Fisher Hall in New York and
the Tchaikovsky Hall in Moscow under conductors Jerzy Semkov, Pinchas Steinberg and Emmanuel Krivine.
In 2000 he formed the Garlitsky Trio with Elena Garlitsky (piano) and Alexander Hiilshoff (cello).

Since 1990 Garlitsky has lived and worked in France, where he was concertmaster of the Orchestre
National de Lyon between 1991 and 1999. He is currently a Professor at the Paris Conservatory and
often travels abroad to give masterclasses. Garlitsky became Leader of the London Philharmonic Orchestra

in September 2003.
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Running time: approximately 1 hour and 50 minutes with a 20 minute interval

Mark-Anthony Turnage (1960-) Lullaby for Hans

Johannes Brahms (1833-1897) Violin Concerto in D major, Op 77
Allegro non troppo
Adagio

Allegro giocoso, ma non troppo vivace
violin Nikolaj Znaider
— Interval -

Piotr II'yich Tchaikovsky Symphony No 6 in B minor, Op 74, Pathétique
(1840-1893) Adagio: Allegro non troppo

Allegro con grazia

Allegro molto vivace

Finale: Adagio lamentoso
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Mark-Anthony Turnage
Lullaby for Hans

Turnage’s Lullaby for Hans, first performed in Rome in June 2006, is an
expansion for string orchestra of a short piano piece. Two slow episodes
of drifting chords and scraps of melody alternate with two faster passages
marked by explosive chords, and a sustained melodic line continues from
the climax of the second faster section into the calm coda. The piece was
written to mark the 80th birthday of the German composer Hans Werner
Henze, a mentor and friend throughout Turnage’s career. Turnage says
that it recalls “wonderful days spent in his company, over the many years
| have known him”.

Programme notes by Anthony Burton © 2007

Programme Notes 0 0 0 O .
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Johannes Brahms
Violin Concerto in D major, Op 77

Nothing could be more idyllic, more scandal-free than the composition of
this, one of the most popular violin concertos in musical history. Brahms,
considered (with Wagner) the most important composer of the day, wrote
this piece for the violinist Joseph Joachim, one of the most important
performers of the day.

Brahms wrote it in a tiny Austrian lakeside village, constantly sending
the score to Joachim asking him whether it was “too good” or “not
good enough” and asking for technical advice. Joachim loved the work,
corrected some sections, and performed the premiere on New Year's Day
in 1879. Alas, it was not a triumph, many in the audience, expecting
something glibber, hissed disapprovingly. One critic called it “a concerto
against the violin” while Tchaikovsky said “it has more mastery than
inspiration”.

Brahms took all the criticism in his stride, saying “the failure made no
impression on me. Affer all, | am only experimenting and feeling my
way.” And, after more revisions, the work made its way into musical
posterity.

If one adjective could sum up the work, it would be warmth. Brahms
begins the beautiful opening theme with a warm feeling and by the time
the violin comes in we are prepared for a typically Romantic (though
never maudlin) work. This is also true in the beguiling second theme.
Both are developed up to the cadenza, which Brahms did not write,
leaving Joachim to improvise. Joachim’s cadenza is nearly always
played today.

Brahms originally wanted the concerto to be four movements, but he
became so involved in the lovely melody and filigrees of the adagio that
he didn't need anything except the finale. This last movement, which could
only have been written for Joachim, is replete with technical tricks that
only the greatest artist can attempt. Moreover, Joachim was a Jewish-
Hungarian and Brahms filled the finale with the most luscious Hungarian-
type music, ending with typical dash and excitement.

— Interval —
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Piotr Il'yich Tchaikovsky
Symphony No 6 in B minor, Op 74, Pathétique

Outside of the many emotional problems that tumbled around his life and
frequently into his music, Piotr Tchaikovsky had one musical problem. Unlike
his Russian contemporaries, he wished to be accepted by his peers in Western
Europe and write symphonies and concerti that followed the classical lines. At
the same time, Tchaikovsky was such a musical poet, that he simultaneously
wanted each of his later symphonies to tell a story, and give a picture
in music.

Thus, for this Symphony No 6 (the last major work before he died), Tchaikovsky
wrote a huge programme encompassing each movement. It is not necessary
to know these words, although they do tell a lot about the composer. He once
told a friend, “...only those who wish to, can guess what the story is”.

His brother Modeste confronted Tchaikovsky about the Sympony’s title, a
few days before its premiere in 1893. The composer had been wondering
whether the words “Sixth Symphony” might not be sufficient. Modeste suggested
“Tragic” but Tchaikovsky rejected it. Then Modeste had a thought: “Call it the
Pathétique!” he said, and that was approved.

One should be reminded here, that the Russian word patetichesky is not the
English ‘pathetic’. Instead, it means ‘passionate’ or ‘emotional’ or ‘suffering’.
And this is truly what the work depicts. The first movement opens with a
solo bassoon, introducing what will be the major theme. After that is tossed
around, like a tragic leitmotif, the famous second theme — what has been
called ‘a recollection of happiness in a time of pain’ — arrives, leading to the
development. There is nothing ‘classical’ about this section, which is sometimes
hysterical and tortuous and always nervous. But when the themes return, the
orchestra ends not with a bang but with a whimper of pain.

The second movement is like a delightful piece from a Tchaikovsky ballet. But
here he has a trick up his sleeve. The meter is not the waltz time of three beats to
a measure. If you count them you'll only get in trouble. Instead, count five beats
to a measure. It is quite eccentric, but the audio illusion actually works.

A one-time military man, Tchaikovsky loved his marches and the third movement,
starting with some whirling notes grows into an arrogant, virtually jingoistic
march with a furious climax. Then, it is back to the ‘Pathétique’ emotions in
the finale: Is it a requiem? Certainly the tolling of a gong in the middle could
approach that theme, but the church gives the message of salvation, and the
final dark notes, marked “pppp” on the manuscript (very, very, very soft), show
that in this work there is no help, no deliverance from fate.
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Running time: approximately 1 hour and 40 minutes with a 20 minute interval

Mark-Anthony Turnage (1960-) Evening Songs
Almost Dreaming
In the Half Light
Still Sleeping

Maurice Ravel (1875-1937) Piano Concerto in G major
Allegramente
Adagio assai
Presto

piano Jean-Yves Thibaudet
— Interval -

Sergey Prokofiev (1891-1953) Symphony No 5 in B flat major, Op 100
Andante
Allegro marcato
Adagio
Allegro giocoso
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Mark- Anthony Turnage
Evening Songs

Turnage’s Evening Songs, composed in 1998 for the North German
Radio Symphony Orchestra, is an expansion for large orchestra of three
piano pieces, written for his two infant sons. The composer says that it
deals with “the tranquil aspects of night”, though forceful interventions
remind us that night is also a time for dreams and even nightmares. The
work consists of two nocturnes separated by a shorter interlude: the first
movement is full of animated movement against a calm background; the
second is marked ‘Bright and Airy’; the last, hints at nursery rhymes,
chiming clocks and childish terrors before a quiet ending.

Programme notes by Anthony Burton © 2007

Programme Notes 0 0 0 O .
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Maurice Ravel
Piano Concerto in G major

Only a fair pianist, but brilliant at orchestration, Maurice Ravel waited
until his final years to bring piano and orchestra together in this technically
extravagant, almost perfect (if emotionally restricted) concerto.

The limitation of the concerto is obvious since it consists almost entirely
of pure delight and high spirits. Ravel himself confessed that “it need not
pretend to have depth or aim at dramatic effects”. In fact, the composer
barely thought of it as a complete concerto at all, originally titling it a
“diversion” or Basque Rhapsody. But, since he had spent two years on
the work, and confessed that it was “written in the spirit of Mozart and
Saint-Saéns”, he finally relented and called it a concerto.

The work starts with a loud ‘bang’ from the orchestra, like the ‘clap’
which traditionally introduced each 18th-century French drama. Now
a piccolo, of all things, leads the orchestra in the first theme, with some
sonorous effects from the piano. With his Basque origins (a people on the
Spanish-French border,) Ravel might have used a Basque dance theme.
Whatever it originally was, Ravel took this theme and with dance-like
grace, transformed it back and forth until a great cadenza from the piano
emerges, leading to the second movement.

Marguerite Long, whom Ravel chose to premiere the piece, once told
the composer that the slow movement was the most difficult, since it was
almost impossible to maintain the song-like solo melody with its long,
flowing phrase. “Ah, that flowing phrase,” said Ravel, “how | worked
on it bar by bar. It almost killed me.” He also said that his model was
the slow movement of Mozart's Clarinet Quintet.

The finale is Ravel at his best. The piano is dazzling, the orchestra is
light on its feet, the texture is sometimes Mozart, sometimes jazz (Ravel
loved jazz), and it finishes, as Ravel once said, “like the dream which
inspired it”.

— Interval -
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Sergey Prokofiev
Symphony No 5 in B flat major, Op 100

Sergey Prokofiev went through several revolutions in his musical life,
reflecting his interest in prehistoric Russia and then, as a refugee in Paris,
his love of ballet and contemporary European music. Finally, though, like
so many Russian émigrés, Prokofiev returned to his homeland in the late
1930s, although the country was under the despotic rule of Josef Stalin.
Prokofiev, though, had no problem in adjusting to the political correctness
of the time (Shostakovich superficially did the same, but he hid his disgust
at Stalinism in secret musical motifs, only now being deciphered.)

Most of Prokofiev’s late works were frequently insipid, but this could never
be said of Symphony No 5, written in 1944. When he described it as “a
symphony of the greatness of the human spirit”, the music itself spoke of
his honesty. For this is a huge, humane work, laid out in epic scale.

The first movement is written in pure sonata form with two themes that are
developed and returned in their original form. The first theme is given by
flutes and bassoons, followed by the orchestra, leading to the song-full
second theme. The development begins with the lowest colours, rising to
a grand climax and a magnificent coda.

The second movement is a light scampering scherzo, starting with some
hammering first violins and a scampering theme in the clarinets, ending
in a dissonant climax. Although the slow movement is elegant throughout
(albeit with one large climax), grief is ever near the surface with the
clarinet opening and closing.

Prokofiev's picture of the human spirit at its most festive, is in the last
movement. After a brief reprise of the first movement, the orchestra swings
into a boisterous song. Now, like a recapitulation of the composer’s
past work, the music is satirical, grotesque, dazzling and a whirlwind
of inspiration.

Unless otherwise specified, programme notes by Harry Rolnick
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